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Andie Scamehorn 
Doubleweave sampler from Jennifer Moore’s book 
Doubleweave Revised and Expanded. 
 
5/2  mercerized cotton warp and weft. 
Sett 32 epi (16 epi/layer). 4 ends/dent in 8 dent reed. 
 
I found that investing in a long-handled auto mirror 
really helped me keep track of the underside. 



Eileen Kloss 

5/2 unmercerized cotton( white and yellow-
green warp, navy blue in weft occasionally). 
 
Sett 32 epi (16 epi/layer). 
 
Sleyed 3-3-3-3-4 in 10 dent reed. 

Doubleweave sampler inspired by 
Jennifer Moore’s Doubleweave. 



Rachel Abbott 

Doubleweave pick-up. 
 
5/2 mercerized cotton in warp (3 blues) and 
weft. 
Sett 32 epi (16 epi/layer). Sleyed 4 ends/dent in 
8 dent reed. 

Hedgehog inspired by a dishcloth. 

Jellyfish adapted from pattern by Linda Raynor. 



Rachel Abbott 

Tubular doubleweave log 
cabin pillows, inspired by 
Jennifer Moore. 
 
Warp and weft Harrisville 
Shetland wool. 
 
Sett 24 epi (12 epi/layer). 
Sleyed 2 ends/dent in 12 
dent reed. 
 
Woven in tube; ends sewn 
together to create pillow. 



Rachel Abbott 

Tablet woven Icelandic double cloth using Claudia Wollny’s Tablets at Work. 
 
Warp and weft 10/2 mercerized cotton. 44 tablets. 

Double faced tablet weaving for comparison. 



The Coaster was woven as a two block 
checkerboard on 8 shafts with black 
squares and blue/green squares. 
 
5/2 mercerized cotton in black and 
green/blue. 
 
Block A is threaded on shafts 1-4, 
block B on shafts 5-8 with 16 warp 
ends in each block. 
 
The blocks were treadled with two 
shuttles: one with black, one with 
blue/green.  

Joyce Lock 



Blocks in Blocks is part of the 
Two Block Double Rainbow 
Sampler in Jennifer Moore’s 
book Doubleweave Revised and 
Expanded, pages 158-161.  
 
5/2 mercerized cotton in 
Jennifer’s suggested brights (red, 
orange, yellow, green, blue, 
purple). 
 
Block A is threaded on shafts 1-
4, block B on shafts 5-8 with 16 
warp ends in each block. 
 
Each group of “blocks in blocks” 
was treadled with two shuttles 
containing complementary 
colors: 

Blue and Orange 
Red and Green 
Yellow and Purple  

Joyce Lock 



Lois Koenig 

Stitched Doubleweave Hot Mats 
 
Pattern from A Weaver's Book of 8 shaft 
Patterns, page 213 #690. 
 
Warp and weft 8/4 carpet warp in  blue 
and orange. 
Sett 15 epi.     12" in reed 
Reed  10 dent 
 
1. Weave 1.5 inches in plain weave,  two 
layers. 
2. Weave Pattern. 
3. Weave 1" pocket and stuff with heat 
proof batting. 
4. Repeat steps 2 and 3 to the length you 
want. 
5. Finish with step 1. 
6. Turn in the ends and hem. 



Amy Parker 

Silk scarves based on the 16-shaft 4-
color doubleweave windows on p. 
160 of Weaving with Echo and Iris by 
Marian Stubenitsky. 
 
Warp and weft: 60/2 silk from 
various sources. 
 
700 warp ends. 
Sett was 68 epi (34 epi/layer). 
 
Threading and treadling modified to 
give nice proportions for fine 
threads. 



 
Warp and weft: 10/2 mercerized 
and unmercerized cottons. 
 
532 warp ends. 
 
Sett was 40 epi (20 epi/layer). 
 
Treadling modified to expand and 
shrink the boxes, using a 
Fibonacci sequence. 

Amy Parker 

Hangings based on the 16-shaft 4-color doubleweave 
windows on p. 160 of Weaving with Echo and Iris by 
Marian Stubenitsky. 



Doubleweave sample for a ruana, with top layer (black) 
selvedges shifted an inch to the right of the bottom layer 
(green). 
 
10/2 mercerized cotton warp sett at 40 epi and 8/2 tencel 
weft. 
 
The color card shows the green palette sequence of the 
bottom layer. 

Donna Connery 



Donna Connery 

Doubleweave pickup sample with 10/2 mercerized cotton warp sett at 40 epi. Weft is 8/2 Tencel. 
A study for a shrug that will cap off an ensemble intended to represent a toadstool Why not? 



Sue Szczotka 

Doubleweave pick-up inspired by 
a knitted swatch on Pinterest. 
 
Warp and weft 5/2 cotton. 
 
Sett 32 epi (16 epi/layer). 



Sue Szczotka 

Deflected doubleweave scarves. 
 
Warp and weft 8/2 Tencel. 
 
Sett 24 epi. 



Sue Szczotka 

Deflected doubleweave scarf with differential shrinkage. 
 
8/2 Tencel at 24 epi and wool at 18 epi to allow room to 
bloom.  



My DDW Adventure 
I’ve been wanting to weave fabric that I 
can use for sewing projects and after 
taking a deflected doubleweave (DDW) 
class, I saw some potential. 
 
My 10/2 Tencel samples had nice drape, 
areas of pure color, and interesting 
structural elements.  But my samples 
reminded me of upholstery.  Could I create 
something with the same pattern but with 
interesting color-and-weave effects that 
were less bold and more subtle?   

Nancy Gaus 



When I ran out of hand-dyed dark brown in the first sample, I used 
doubled 35wt sewing thread (poly Dual Duty) in the weft.  This gave 
me the idea of reducing the scale of the pattern by using only 20/2 
and sewing thread in both warp and weft (sett=44 epi).  My second 
sample was about ⅔ the scale of the previous sample and had the 
more subtle effects and optical mixing I was looking for.  It’s still not 
perfect -- I need to adjust the sett for more drape and find a better 
mix of yarns, but I’m encouraged and I think there is more fine 
thread weaving in my future.  I’m also excited about incorporating 
the bold patterns of DDW as accents on garments made from the 
more subtle fabric. 

Nancy Gaus 

I wove this sample from my stash of 10/2 and doubled 
20/2 mercerized cotton on an 8-shaft table loom 
(sett=30 epi).  I couldn’t decide between a light or dark 
background, so I did both, side-by-side.  I explored lots of 
contrasts in the warp and weft.  My sample was more 
pleasing after wet finish (typical of DDW) and although 
not ideal, was promising. 



Corded tubular double weave, a 6S pattern. The yarn is 
8/2 cotton, from the Tintes Naturales yarn used for a 
guild challenge several years ago. 
 
One item is a wine bag, another a little basket, and the 
third just a whimsy. 

Nancy Smothergill 



Nancy Smothergill 

Icelandic Double Cloth, a tablet weaving technique.  
 
Done in 5/2 cotton, cards with holes in the sides, 
not the corners. 



 

Happy weaving! 

 


